U IMNYIRYIIVAANE5AT
1 obob/wdoe

1399 LASASARIZNTIUNTEULANLATIINYITNUS

91AEE1U1ANNNYTENANNING IR TIWAUMNAITAIN 1589 N1FINVITINGNTNUS 9.A. beod a3iull o A1 W.A. beod

98 .o haLAUNUNTRINedelatIruanIsERUANLASTINETNUsURIUNANWN

Yo -dna  Miss Zhou Linyuan siaUsEdnin DIREMOEEOOE
wangas  USvannuliudin #1913%1 ATYAFENT
a ¢ a L L
sUuuu  lassmisfiies AUENIANY WM INg Gy Ui QU A

2
[

JuUAnINe188 9VDLAIRIAMLNTIUNTEDUANATINGINNUS AITl

o. AAATINTY A3.RANANA finar3 UsEs1UNTIUATS
. 09ANANTINTY A5 NN Fnla NIIUNNT
. 819198 A%.U3HR wwian N34S
8 E;‘lhﬂﬂ’]ﬁmiﬁmi?j A3, fine¥an Wuszed NIIUNNT
& t;gﬁzhﬂmamiwmisj A3, yAE Twnua N3UNIS

#wai3p9  Performance Practice and Contemporary Transmission of Baroque Vocal Art: A Case Study of Professor Xunmei

Liu's Vocal Pedagogy

AUTUN b fUAY beor 1IN oc.mno U. 1BIHBY deomos T m 91A1SAUENANTRUINTNE N TR aNWLN YRRy

‘Uéﬂﬁﬂiﬁm’]inﬂﬁﬂuﬂﬁﬂ’aﬁﬁ’l‘ﬁlﬁauLLaS‘Ui%Lﬁu&laﬂ’]iﬁEJ‘ULgﬂﬂifmEJﬂﬁﬂNugIﬁ;LﬁjuiUGTﬁEJﬂ’J’]iJL%EJU%IEJEJLLazLﬁul‘UG]’m
AsgNYINg olAnkanensssns meeuwnunsdeulmdnaulsznmminedenvigumansen Fog
ns9rgemeUUnuNIaey Msdeukazalymelunmsduiumsdanisinussiutudinfing e, eeon auil bl gaiau
bdon MNIUUszINATTnassluiadisinerdoidummeuunumsaeuialassine1inus

Uszinsuuseanankusela ;. seaudadin@nen tasanisiey

A9 00 JU oo NUATUS beow

( 599AERI1158Y AI.NEHWYNUN ANYINY )

Unfiatineay sy, Au A a o
@ AUUAUUNAINYIAY
GS-MIS





